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GEORGE C. DOBSON’S Simplified Method and Thorough School
for the Banjo, containing Two Books in One,

Which are so arranged that the studeut is pleased, and finds amusement as well as valuable knowl-
edge concerning the Banjo, from beginning to end. In Book No. 1, the Simplified Method enables the
student to play the instrument practically and correctly without study, while Book No. 2. is designed to
give a theoretical as well as practical knowledge. In addition to the above are a number of new Ex-
ercises, Pieces, Songs, &c., composed, selected and arranged expressly for this work, by the author.

PREFACE.

SOME thirteen years since, a circumstance happened, the result of which was the production of the
Simplified metlod for the Banjo. I was giving lessons to a lady, and the system by which she was re-
ceiving instruction requiring more time to comprehend than the lady had to devote to it, I then and there
(sceing the necessity of something more simple) received the idea of the simplified method for the Banjo,
written on five lines, and the tones represented by two kinds of notes: namely, a black dot for a tone re-
quired to be stopped by a finger of the left hand (termed closed), or a round ring which was to represent the
open tone (a string to be played open, with the touch of the right hand without the left), Although I
have given lessons by the simplified method (more or less) from that day to this, I had never attached go
great an importance to the same as to publish it ; but secing the pleasure the many have experienced by
its simplicity (especially those who have other duties that would preclude the possibility of their making a
study of music), after due consideration I have written this work, that all lovers of the Banjo may be ben-
efitted by it. My knowledge of music has enabled me greatly, in first writing thems by music, then trans-
posing the same to the simplified method; therefore, the student can rely upen each example, chord,
exercise or picce being as correct as though written by music.

GEO. C. DOBSON.

GILES MUSIC STEREOTYFRR & PMINTER $ Court Avenue, Boston, Mass,



PROPER STRINGS FOR THE BANJO.

The first and fifth should each be an E string ; the first may be the heaviest. The second string
should also be an E string, much heavier than the one selected for the first; the third string should be the
same as the second for the guitar (called B) ; the fourth should be a silver wound on white silk. Great
care should be taken in the selection of this string, as those unaccustomed to the use of the instrument
are likely to purchase & guitar D for the Banjo, A, or bass.  The silver string for banjo are manufac-
tured, of late, expressly for the instrument, and are much finer wound than the guitar D.

EVERY BANJO S$HOULD BE FRETTED.

An important step is to have frets upon the banjo. If your banjo is not fretted, the following
guide will enable you to fret it correctly:

The distance between the bridge and nut should be divided into eighteen equal parts. Then place
the first fret one-eighteenth from the nut (the nut is the small piece of wood where the strings cross to the
pegs); then divide the space from the first fret to the bridge into eighteen equal parts, and then put in
the second fret. Then divide again from the second fret to the bridge into eighteen equal parts, and
put in the third fret, and so on until you have as many frets as you desire.

The frets should be inlaid, level with the surface of the finger-board, an eighth of an inch in width



— the full width of the handle. The bridge should sit about four inches from the tail-piece, and always
be stationary. To ascertain if the bridge is in the correct place, measure the distance from the nut to
the twelfth fret; then place the bridge on the parchment the same distance from the twelfth fret that
the twelfth fret is from the nut.

BY THE FOLLOWING METHOD THE BANJO MAY BE TUNED BY EAR OR MUSIC.

First tune the fourth string to A, by a pitch-pipe. Then place the second finger on the seventh
fret of the fourth string, and tune the third string in unison — the note produced will be E. Then place
the second finger on the third string at the fourth fret, and tune the second string in unison, which will
give #G Then place the second finger on the third fret on the second string, and tune the first string
in unison, which will give the note B. Then place the second finger at the fifth fret, ﬁrst string, and
tune the fifth string in unison, which will give E, one octave above the third string.

HANDLING THE INSTRUMENT — MANNER OF SITTING WHILE PERFORMING — POSITION OF
THE RIGHT AND LEFT HAND, ARM, &C.

Sit in an easy position; rest the hoop (or rim) of the banjo in the centre of the r'ght thigh;
place the neck (the upper portion of the handle) of the instrument in the hollow of the left hand,
leaving no space between the thumb and forefinger, or beneath the neck ; the right arm should lightly
rest on the rim of the instrament, bringing the right hand directly in front of the bridge; rest the
little finger on the parchment to steady the hand — not firmly, but with ease, that it may move at will




"GEO. C. DOBSON’S

SIMPLIFIED METHOD FOR BANJO.

EXPLANATION.

The five lines numbering from the uppermost downwards, 1, 2, 3, 4, 5, represent the five strings
of the banjo numbering from the lowest uppermost, 1, 2, 3, 4, 5, the short string being the fifth. It
will be seen that there are no added lines or spaces used, each line representing a string. There are
only two kinds of notes made use of, namely » the round ring, thus ~#—, which represents an open
note ; the black dot: thus —@-, represents a closed note. The closed note is made by stopping the
string with a finger of the left hand ; the open note signifies that the string is to be played open with
the right hand. When a curved line, thus — covers one or more notes, it denotes that the said notes
(covered by the curved lines) are to be performed much quicker. A X thus, under or beneath any
note, implies that the little finger of the left hand is employed to stop the string at the third fret.
Should a figure also be added to the X thus X7, the little finger plays at the fret the figure designates.
Two or more notes directly beneath each other are called a chord, and are to be played as one note, or
guickly after each other, commencing with the lowest note, which in most cases has a much better effest



The second finger of the left hand is employed to make the closed note on the first, third and fourth
strings at the second fret, the first finger to make the second string closed at the first fret. Such notes
are all represented upon the five lines by a plain dot only, and when the string is to be made closed at
any other position, a figure is added above the five lines, which names the fret, and at the same time
another figure is placed beneath the staff, which names the finger employed in stopping the closed note.
The S added to a note implies the first note should be performed with the right hand, and a second
note made by quickly pulling the finger of the left hand off of the string, which makes two notes in
quick succession. Such is called snapping the string, and admits of greater facility in executing quick

pieces.

The following diagram shows the five lines representing the five strings of the banjo.
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THE FRETS AND POSITIONS.

The frets indicate the different positions, When' the forefinger is at the first fret, the hand is in
the first position; waen the forefinger is at the second fret, at the second position, and so on. The
following chord illustrates the first position: The neck of the banjo placed well in the hollow of the
hand, the forefinger placed endwise on the first fret, the second string; the second finger place
endwise on the first string, second fret.

EXAMPLE.,

By Simple Method. By Music.
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THE BARRE CHORD.
A Barre chord is when the forefinger of the left hand is placed directly across the finger-hoard at
auy position. While the finger making the barre presses firm against the finger-board, the ball of

the thumb presses firmly in the opposite dxrecuon, in the immediate centre of the handle, The fillowing
example illustrates a barre chord.



2p PositioN BARRE. 2p Position BARRE.

By Simple Method. By Musie.
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There are two styles of playing the banjo, in common, namely, picking or guitar style, stroke |
playing or banjo style. The former admits of expression, feeling, a display of taste, &e. The latter
is charaateristic of the instrument, and much admired by all lovers of the banjo. It is best that the
student should become familiar with the instrument, and master the former style of playing, before
practising the stroke. To be called a good banjoist, it is requisite to acquire each style of playing, and
by so doing, be capable of producing the rich music of the guitar in soft, silver strains, also the genuine
banjo music by the stroke. ‘

HOW TO PLAY THE BANJO GUITAR STYLE OR PICKING.

Rest the little finger on the parchment, about two inches from the end of the bridgr, to steady the
hand ; pick up the first string with the second finger, the second string with the first finger ; the thumb
i used on the remaining three strings.

In playing chords, the thumb glides from the fourth to the third string; at the same time the. first
and secnnd fingers pick up the second and first strings.




HOW TO PLAY CHORDS OF FOUR NOTES, WITH THE THUMB, FIRST ARD SECOND FINGERS.

(CHORD OF FOUR NOTES.)

Example by Simple Method. Example by Music.
o 44 —
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Glide the thumb quickly over the fourth and third strings, picking up the second and first strings
in quick succession with the first and secend fingers.

HOW TO SIfROEKE OR PLAY BANJO STYLE.

Close the right hand about two-thirds, in a circle; allow the nail of the forefinger to rest on the
first string, which will bring the thumb directly over the 5th string, and as the forefinger strokes a note
on either the first or second string, the thumb is brought in immediate contact with the fifth by ova
effort : that is, not to strike the first note with the nail; then make a separate motion for the next note

with the thumb
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Al rotes to be performed by the stroke are indicated by the letter N; all by the thumb by thgf
mero, thus 0.

First Exercise. Key of E Major. !
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Second Exerise, Accompaniment Chords belonging to E Major.
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Third Exercise. Key of A MaJor
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Fourth Exercise. Accompamment Chords belonging to > A Major.
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OH CARRY ME BACK.
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Note.—When there is but one figure added to a note, either above or below the five lines, it refers to ¢}y

fret at which the string is to be stopped, while the X is always for the little finger.
NEW POLICEMAN.
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WILLIAMS POLKA
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ROSELLE POLKA.
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PIERCE™S WALTZ. Concluded,
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FINNIGAN’S WAKE.
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BELL CHIMES. Concluded.
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SWEET HOME.
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HOME SWEET HOME. Concluded.
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Additional Pieces, Instructions, &ec., Arranged Express}]

26
for the Second Edition.
Chords in the Different Positions most commonly used.
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During the progess of a Piece we are often required to stop the first string at the 4th fret, M
lowing note at the 7th fret thus :— -
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the first finger should be employed for the first note at the 4th fret, and the 1 ttle finger

Then, should the next note come at the 3rd fret, employ the little finger as at the 7th, In
st the 7th ﬁ“‘;ﬂh sttil’lg closed at the 4th fret, employ the little fmger to stop the string ; but should the fol-
mﬁnl‘:l:!:?e at the 5th fret, employ the second finger for the first tone, then the little finger at the 5th fret

the d tone. Thus, when only going to the 4th fret :—
for the secon
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EXAMPLE.
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Or thus, when going to the 4th and 5th then returning to the 4th fret :—
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Obeerve the above fingering carefully, and pieces may be well executed with much less practice.



e “THOSE TASSELS ON THE BOOTS."
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PADDLE YOUR OWN CANOE. 29
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SLUMBER POLKA.
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OH WOULD I WERE A BIRD.
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BEAUTIFUL NELL.
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34 HE’S A PAL OF MINE. -
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PRETTY WALTZ,

Tune 4th one note higher.

e e

|~ 4
o———

.__,5,):9_,
ey (24

Fe——

Q

- 2 - V) - . Pl 2.
P o = o &
[~ 4 L )
”~J. ).
L L
ﬁzm Harmonic, e -
. 2. ~2 ~ ~ LT D ~7
Y . [~ 4 6) L™ L P L (= -
’ l ”~) el ~). v
~ l T L )
a =
1 -
12th Harmonic 8
o~ Y .-) e itV | r- ] £
Lo [~ 4 - b3
-~ 2
L -

. =
el

Q




AN IRISH DANCE TUNE.

——
o G— TP /v:\ e
9] ——7-9 o —0 G T oo 1o g 09
L4 L” L 4 4 — -
5 -

ot /-\ “ . —9’—\,, g o

o
— 0P Sl e

o or R i X
9"—10—&0 T — o oless]
- &
FANCHON MAY-POLE DANCE.
Y — — - -y - X 7
__H—r———g—":‘—’i__——::-_—g*—':tﬂlo_“"' 0 o-5
i R — ] e o
- i e e T T o
= ) | - ———— [ T = '
—o g——"——"“‘_'—'j:' =l L 4 " pea = F!
* g = i




CENTENIAL WALTZ.

i4

)

-]
T
\
_ )
Q
Q
Q
Q
Q
ﬂw 2
. ee )
{
N
._,4 XoM)
,% Q
» »
" oaTQ
LI
, )
| WO
L1l

LILLY GALOP.

r—
£
&

—~

-4
-4
_I
.
(=~

T

-+

3= W 3
4 1 Q
G |mie
=9 W NN
Xglell ]
Q m nwlfd
29 Z et
Q m _
”. < ﬂ,
. O e
T
° _
3 Y
i w@ Q
]
\ S
2o iy
3 @3{Q
Q Q




o ™ e =
e E NI R
Gl | QW[ (e W § AT
~q| we ° Y s,“" % ,
e B
@iwc i \ I N, \ I
& CH\ Q nv \d
7 \ . N by P
b4 ° Q A Q
Qp , ° Q
N\ Y Q 2ld? \ \
_ mym mw -] nr ’J
nwo xo_a Q an QA
1l b . \ AL
A“u xal) nwx..nu.ﬁ.,d % d Al e Q
NEFCIIR 3 . SN
9 X
N “1“ Q M aa I ]
- »
w el [~ O ’ \ A Q
MEITR IS AT
e
{y e | ) ] \
= e ®) Q
% 1 ma nw nw
5 {




46

N
a
1
Q
oy
n O]
Q
Q w ° m
A ° I
9 \ =
Q . M
nv - A
Q \ AL
gy k @ S
2] | | X9 e
% O
° Q C
2y ; Q <
Q Y
Q °®
Q
[ )
\ \
O s
Q Q
y %
(3

SR WY
RPN QY
seb | g He
wel) 3 ﬁ
b wa
+ 31
Bl
xc_._.“” X396
8| Tl
o
X44=
XM
REEL T
IIES &
JUNE
] -] D
Ay MIRET Y
4 Q
930 | el
a_.__.mu 445
o) )
18l T

THE ESSENGCGE OF OLD VIRGINNY.

Tune 4th te 2.

-
(5~ g

) & _
| i

(o= 4

o

7.
(o= 4

QR
<9 X
M

e

g

&

a1

=~
@R

)
L

7

W

AAAS

PR o)
Y~ g




47

JIG.

O~ @—— 11—

2

~F
e’

Y )
[ 4

o X

Qe

o)
|+~ 4

el
(#* 4

.

AN =
RN J 3
Q ‘7 ]
W) =
L \ 2
2 Q Q
o .Y i
Y RENNE:
N O\ °
. 9 ° ot
m Mw,,a N ﬂ.n,
m i nunlmu LT
g Wy ¥ ﬂ-
m \ Q o1
(\ Q 4
W Mas O °
14)] Q DX @ ¢
v ° 3
M Q mw 3
W Q Q 9
o |2 Q s..
w MW Q| ~»
LN INI
M o] AN
ST TR
_ Q




3

Sl v
Q %
Q A__y
) O
& X1 Wy 0
Ax Bn XD
| |3
° d
Q Q
Q Q
A | [P
A Q
Q 97Q
o0 nw
3
Q e
) AL
® ]
Q ﬂ
rua;& eai )
.9 x®
mﬂw Lv
1Y nw
Eeeid ©

THE SILIGO GUARDS.

e s

P
(4

.
8

X _ o

L HLI AR Sk
W) VY e
| \ , .
A ? Q Lv
h °
Q h Q
ﬁ . e -]
. ‘4- m nu_ -
~ A1 \Q
Anu m.o e
R
° m % )
SANE _ I
{ Q IS Hﬂ Al
xo il .m 4..u. X®
@ S )
wlm..u 0
NN O\
ol EAT M Ty
A\ A"y i
9 Q \
W Q
Af ? AW M
Q 1P a
AN Q
Q| B
97 2 e B
ML i




49

OVER THE MOUNTAINS.

L

“”.,
}
Q
nu ‘w
Y p
nf
LY
© \
b1 S
ST 1S
Ng ®
i\ 9
Q
Q
[
Q
7
¥ a,w
L ¥

b a0

FRA DIAVOLO.

8
€
<

L

Dl g
] M
Q “
Q ¥
o |
QR | A2
s
u./
AN §
) X H
) &
14 S
©a ®e
°
|
ea T\
AV
© <
ks
o
N
© __
W
4
Y
3
I
@
W

G-
prav)




(o~ 4

) OGS
1274

SNAP WALTZ.
—~

Vo B ]
L — L

).
(2% 4

s _——— ~_ o~
@
1 e

7
o5 4

50
s

9x
P
N

o)

O — =

CHERRY WALTZ.

XS

——

&—

P
7
(g

(4

W ot rone, N

[ i m— —

~

P e

P N




31
o—o—]

el 4
3B
| |
o™

Yoo

F

B

L $]

L g
)

£3.

.
L4

~D.
-4

Y
P N
A — Tt

P

X

4 .
——

o -o—

P

BLUE BELLS OF SCOTLAND.

=

THE GIRL I LEFT BEHIND ME.

te B. One note higher.

Q

1,
A4




SPRING POLKA.
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FAVORITE POLRKA,

Arranged for a Solo,
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FAVORITE POLKA. Concluded.

57
7ih pos Barre. | ) 17th Harmonle. |
o~ 10 10 10~ ——
L4 -9 a—) &—
G A SR i S— —— 1
7 ot & =4 —

v 7¢th pos Barre.

Y ,-\ ,\ Y7th pos Bsrre.V5Bth p04

Aarre.
o 10 10 10 8 9 8
° o — — g — — —
e | N Py - -~ w e - Lol
Lt V7Y —xs = Y e
= ~ F— P @
L L -
= w
= — =
/", )(‘s /-} _D. 0.
1~ = — - P ———
— =4
L~ 4




[
)

i ——

<5

oo
%"5 Fl

22nd REGIMENT MARCH

—t 1(_( -

¥

<@5—
<@

2
i

7

~_ &
7

£
<

P
(7~

<o

-

€&

V]
2

&

oM

&G~

<@

T
A —
A

P
Ly
@_

&

CAI-L D
Ctr-CC=
7~

<
<

2.

e
..

N
i

<£7
&

[lst Ending.

~
-‘[1!’

2.
ot

5.
L4

[}d Ending. o

o

”~J
(4

oo B .. )
-

[~ Y~ 4




-] 1 b - I
el TR GRS
23 U | !
A /e e N\
Sxa ) .
3 L3| Sesd { ‘ n,M 3,
=% X nv 4#
° | % . 3 )
. 0o [ Q []]]9
7T °
3 X200 1 xe A‘. Q
AMW ] ] P R ® Q
2 o | Besd ® \
® hs A 9 Ax_v P
Aa \ ? Hi... ® Q Q
Q s__.... ﬂ D i A O] el D
XX




—— - 2
4 4 Illtl-} ding, Y2d
o 8-5-0 - (_J“En.:-l“ e
-
“ e e iR R
= = = - va—_ﬂgf
1«3 43, S i — S — [ (4 .' &
ndibadi AR EPS N W I = ). & _ & _G—_,_
g L 4
e — 00— :
P — &-o—la-0-g-~
A e 5 ! e = e
D —— —
35 —_— e X R b
v — —— g . O V@ SNEETY
-y | L. Vo W o B o N o DY yvesy ‘5‘—
A 777 [ o gu v au o~ an ¥4 L,_‘_____ -
X 3 . 13 L4 ) "
NOTE.  This piece is arranged to be played Banjo style, (stroke) with a thim

counts of eight notes to each measure. An eighth rest, thus, ¥ is equal to one

All measures not having sufficient notes to make six counts are completed with rg

All chords having
a wave line before
them, thus,

Written Played. .

X % T X TS
[ L4 [+ o g
‘§~‘5—“§§(’57;‘1’ o =——H
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"’T LET THE OLD FOLKS SUFFER. (I the Key of E Major.) 68

(Ar. for the Banjo by Gro. C. Dossox, by “ Simplified Method.”)

5 as directed on pege 4.
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o LET THE OLD FOLKS SUFFER. Continued. 65
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PART SECOND. 67

iRoUGH SCHOOL FOR THE BANJO

fified Method for the Banjo is so easily acquired, I deem it advisable to add a Second Part,
¢ exercises together with instruction in the usual mode of Notation. ~ For those desiring
aces in the art, this portion of the work is designed.

T

b1, Simp!
jp series O
o bigher 6t :
grings of the Banjo produce the following tones, wher properly tuned :—

The second string\/The third string \/The fourth strin, The fifth stri
first -trln‘ V open I8 G . Y open is E. V open is A. ‘Y open is E. e l
1]
. L (' z
e [ . !
P < 1 j
T - —
—r
-

ng exercise on the open and closed strings is generally performed to test if tuned correctly ;—

EXERCISE 1.

T e T e e
St e e — e e |
=% t. A X.;_L ‘J‘“ g X."L'. N &
e X X X

X . .
pames of the above tones, also the sirings upon which they are produced, together with
&t and left hand fingering should be committed to memory before learning the scale.  Exercises
R will enable the pupil to finger correctly.



68 SIGNS FOR FINGERING WITH THE RIGHT I, ND.
A cross, thus X is the sign for all notes made with the thumb; one dot, ta
made with the first ﬁnoer while two dots, thus .., is the sign for all notes madg’,,‘{t;:

EXERCISE 2.

ﬂ’f#ﬂ e ey e B Sy | %
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DA g Tl e g e g

X rgX T -X XX *®"x X oI

L Kt X . X_
The signs for right-hand fingering may be dropped, the student havingcommitteii" i
THE SCALE IN A MAJOR (having three s}

4th Strin; 3rd String. Ist 8§
E(lpen {E’/ ~9 4V Open. 2 Open. Y 'y trlng
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c# MINOR, under the same signature.
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70 EXERCISE. Six-Eight Time,
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In the last measure of the above Exercise, the line from A to A is called a tie; thag
is counted, but the first A only is played. When this tie occurs from one note to anoth
degree of the stafl| it has a different meaning in Banjo_musxc; the first note is struck j
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‘The curved line in Example Two implies
that the nail of the forefinger is to glide
over one note after the other at the same
stroke.
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GEORGIE MABLE POLKA.
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THE FREDERIC GRAND MARCH. 87

Composed and Arranged for Banjo, by G. C. DorsoxN, (TO FRED DRGAN')
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v4 POOR LITTLE LOST ONE. (Continued.)
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Clog Hornpipes . 18, 57, 39, 45 Les Lancerq (lst Flgure.) . 55 | Spring Polka . . . 52
Coming through the Rye X 12 | Lily Galop . . 44| St. Patrick’s Day . . 39
Coon’s Delight . . . 85 | Loring Polka . . . 79 | Stroke Ixercise . . 30
Dobson’s Glog Horupipe . 83 | Major and Minor Chords, &e. 68, 69 | Snap Waltz . . 80
Dodworth Polka . 16 | March . . . 52 | The Essence of Old Vm’muy . 46
Doun't let the Old Folks Suﬂ'er . 63 | Maryland . . b4 | The Fredcric Grand March . 87
Exercises, &c. . 67,69 Ma]or Scale in A chords, &c. . 71 | The Girl I left Behiud me . 51
Exercise in E Major . . 10 | Maud Schottische . 81 | The Myra Schottische . . 4
Explanation . . 51 Money Musk . . . 91 | The Sligo Guards . 48
Faney J: w—Frwonte Jg . 13, 38 | McGowan’s Wedding . . 47 | Those Tassels on the Boots . 28
Fancy Wa tz . . 17 | Music in the Air . . 40 | Tuning the Banjo B 4
Fanchon May-Pole Dance . 43 | My love she is a Lassie, o . 20 { Twenty-Second hea’t March . 58
Favorite Polka . . -, b6 | New Policemen . . . 14 | Wearing of the Green . 19
Finnegan’s Wake . . 22 | Oh, carry me Backl . . 12 | Violet Waltz . . . 75
Fly Polka . . .7 Oh Susannah! . 12| William's Polka 16,78
Fra Diavolo . 49 | Oh, would I were a bird! * 31 | You never miss the Water &, o 53
Stnngs of the Banjo & Exercxses 96, 100 | New Trick Solo ., . o+ 101 | Bessie Schottische , ., .
{deal Polka _ » 100 | Marriage Belis (levette) « 102
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