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GEORGE C. DODSON'S Simplified Method and Thorough School 

for the Banjo, containing Two Books in One, 
Which are so arranged that the student is pleased, and finds amusement as well as valuable knowl­

edge concerning the Banjo, from beginning to end. In Book No. l, the Simplified Method enables the 
student to play the instrument practically and correctly without studv, while Book No. 2. is designed to 
give a theoretical as well as practical knowledge. In addition to the above are a number of new Ex­
ercises, Pieces, s~ngs, &c., composed, selected and arranged expressly for this work, by the author. 

PREF ACE. 
SOME thirteen years since, a circumstance happened, the result of which was the production of the 

Simplified metl,od for the Banjo. I was giving lessons to a lady, and the system by which she was re­
ceiving instruction requiring more time to comprehend than the lady had to devote to it, I then and there 
(seeing the necessity of something more simple) received the idea of the simplified method for the Banjo, 
written on five lines, and the tones represented by two kinds of notes: namely, a black dot for a tone re­
quired to be stopped by a finger of the left hand (termed closed), or a round ring which was to represent the 
open tone (a string to be played open, with the touch of the right hand without the left). Although I 
have given lessons by the simplified method (more or less) from that day to this, I had never attached so 
great an importance to the same as to publish it; but seeing the plcairnre the many ha-ve experienced by 
its simplicity ( especially those who have other duties that would preclude the possibility of their making a 
study of music), after due consideration I have written this work, that all lovers of the Banjo may be ben­
efitted by it. My knowledge of music has enabled me greatly, in first writing them by music, then trans­
posing the same to the simplified method; therefore, the student can rely upon each example, chord, 
exercise or piece being a.s correct as though written by music. 

Gu.a MUSIC ITERJi:OTYr&Jl & Pl&fflTD I CGlln Ave1111e. Boasoia. ltw. 
GEO. C. DOBSON. 



PROPER STRINGS FOR THE BANJO. 

The first and fifth should each be an E string; the first may be the heaviest. The second string 
should also be an E string, much heavier than the one selected for the first; the third string should be the 
same as the second for the guitar (called B); the fourth should be a silver wound on white silk. Great 
care should be taken in the selection of this string, as those unaccustomed to the use of the instrument 
are likely to purchase a guitar D for the Banjo, A, or bass. The silver string for banjo are manufac­
tured, of late, expressly for the instrument, and are much finer wound than the guitar D. 

EVERY BANJO iHOULD BE FRETTED. 

An important step is to have frets upon the banjo. If your banjo ia not fretted, the following 
guide will enable you to fret it correctly : 

The distance between the bridge and nut should be divided into eighteen equal parts. Then place 
the first fret one-eighteenth from the nut ( the nut is the small piece of wood where the strings cross to the 
pegs) ; then divide the space from the first fret to the bridge into eighteen equal parts, and then put in 
the second fret. Then divide again from the second fret to the bridge into eighteen equal parts, and 
put in the third fret, and so on until you have as many frets as you desire. 

The frets should be inlaid, level with the surface of the finger-board, an eighth of an inch in width 



• 
-the full width of the handle. The bridge should sit about lour inches from the tail-piece, and always 
be stationary. To ascertain if the bridge is in the correct place, measure the distance from the nut to 
the twelfth fret ; then place the bridge on the parchment the same distance from the twelfth fret that 
the twelfth fret is from the nut. 

BY THE FOLLOWING METHOD THE BANJO 1\IAY BE TUNED BY EAR OR l\IUSIC. 

First tune the fourth string to A, by a pitch-pipe. Then place the second finger on the seventh 
fret of the fourth string, and tune the third string in unison - the note produced will be E. Then place 
the second finger on the third string at the fourth fret, and tune the second string in unison, which will 
give #G, Then place the second finger on the third fret on the second string, and tune the first string 
in unison, which will give the note B. Then place the second finger at the fifth fret, first string. and 
tune the fifth string in unison, which will give E, one octave .above the third string. 

HANDLING THE INSTRUMENT - MANNER OF SITTING WHILE PERFORMING - POSITION OF 

THE RIGHT AND LEFT HAND, ARM, &c. 
Sit in an easy position; rest the hoop (or rim) of the banjo in the centre of the r·ght thigh; 

place the neck ( the upper portion of the handle) of the instrument in the hollow of tht: left hand, 
leaving no space between the thumb and forefinger, or beneath the neck; the right arm should lightly 
rest on the rim of the instrument, bringing the right hand directly in front of the bridge; rest the 
bttle finger on the parchment to steady the hand- not firmly, but with ease, that it may move at will 
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GE O. C. D O B S O N ' S 

SIMPLIFIED METHOD FOR BANJO. 

EXPLANATION. 

The five lines numbering from the uppermost downwards, 1, 2, 3, 4, 5, represent the five strings 
of the banjo numbering from the lowest uppermost, 1, 2, 3, 4, 5, the short string being the fifth. It 
will be seen that there are no added lines or spaces used, each line representing a string. There are 
only two kinds of notes made use of, namely> the round ring, thus -·0-, which represents an open 
note ; the black dot : thus -ti--, represents a closed note. The closed note is made by stopping the 
string with a finger of the left hand ; the open note signifies that the string is to be played open with 
the right hand. ·when a curved line, thus - covers one or more notes, it denotes that . the said notes 
( covered by the curved . lines) are to be performed much quicker. A X thus, under or beneath any 
note, implies that the little finger of the left hand is employed to stop the string at the third fret. 
Should a figure also be added to the X thus X7, the little finger plays at the fret the figure designates. 
Two or more notes direetly beneath each other are called a chord, and are to be played as one note, or 
tJuick.ly after each other, commencing with the lowest note, which in most cases has a much better etfe-1t 
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The seoond finger of the left hand is employed to make the closed note on the first, third and fourth 
stdngs at the second fret, the first finger to make the second string closed at the first fret. Such notes 
are all represented upon the five lines by a plain dot only, and when the string is to be made closed at 
any other position, a figure is added above the five lines, which names the fret, and at the same time 
another figure is placed beneath the staff, which names the finger employed in stopping the closed note. 
The S added to a note implies the first note should be performed with the right hand, and a second 
note made by quickly pulling the finger of the left hand off of the string, which makes two notes in 
quick succession. Such is called snapping the string, and admit.q of greater facility in executing quick 
pieces. 

The following diagram shows the five lines representing the five strings of the banjo. 

Ftnlfnea. 
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THE l'RETS A.ND POSITIONS. 

The frets indicate the different positions. When the f.orefinger is at the first fret, the hand is in 
the first position ; w -1en the forefinger is at the second fret, at the second position, and so on. The 
following chord illustrates the first position : The neck of the banjo placed well in the hollow of the 
hand. the forefinger placed endwise on the first fret, the second string; the second finger place 
endwise on the first string, second fret. 

EXAlIPLE. 

By Simple Method. 

2 -------•---2--It . •-1 i~--0_-__ -_0_-_-_----i.-~~----_-_· .... 

THE BARRE CHORD. 

A Barre chord is when the forefinger of the left hand is placed directly across the finger-hoard at 
any position. While the finger making the barre presses firm against the finger-board, the ball of 
the thumb presses firmly in the opposite direction, in the immediate centre of the handle. The following 
u:ample illustrates a barre chord. 



2D POSITION BARRE. 

By Simple Method. 

~I 1 ,, • JI-" ,,,_1 

2D POSITION BARBE. 

tt By Musio. 

~#--~=~- -~ I ~=--• = I ~-
There are two styles of playing the banjo, in common, namely, picking or guitar style, stroke ' 

playing or banjo style. The former admits of expression, feeling, a display of taste, &c. The latter 
is charaoceristic of the instrument, and much admired by all lovers of the banjo. It is best that the . 
student should become familiar with the instrument, and master the former style of playing, before , 
practising the stro~e. To be called a good banjoist, it is requisite to acquire each style of playing, and 
by so doing, be capable of producing the rich music of the guitar in soft, silver strains, also the genuine 
banjo music by the stroke. 

HOW TO PLAY TIIE BANJO GUITAR STYLE OR PICKING. 

Rest the little finger on the parchment, about two inches from the end of the bridge, to steady the 
hand; pick up the first string with the second finger, the second string with the first tinger; the thumb 
is used on the remaining three strings. 

In playing chords, the thumb glides from the fourth to the third string ; at the same time the. first 
and seeond fingers pick up the second and first strings. 



HOW TO PLAY CHORDS 01' POUR NOTES, WITH THE THUMB, PIRST AI'l'D SECON:O FINGERS. 

( CHORD OF FOUR NOTES.) 

Example by Simple Method. Example by Music. 

o-~1. ~~~---~-J-"=I 
- ~=--=j:-• G -

-0-

9 

Glide the thumb quickly over the fourth and third strings, picking up the second and first strings 
in quick succession with the first and secend fingers. 

HOW TO SfROKE OR PLAY BANJO ST"YLE. 

Close the right hand about two-thirds, in a circle ; allow the nail of the forefinger to rest on the 
first string, which will bring the thum'h directly over the 5th string, and as the forefinger strokes a note 
on either the first or second string, the thumb is brought in immediate contact with the fifth by oi...J 
effort : that is, not to strike the first note with the nail ; then make a sep&.rate motion for the next note 
with the thumb 
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. EXAHPLE l.. EXAMPLE I 

By Simple Method. By Music. 

N __ ;_o_i_o_; __ o_~_o_ ~-# N O N O N O N ~--11 -.=-::::::====-===-==(JffJ.r--4-·-ill-~---~-.. -~ fl.-1 a -· --,r-- --g- ·S;t l""'-t-0+-4-1-------------- --~-I-- - ~ I - I t- · 
6 --(9--0--0--0-- _::A__ - · --~----

All Botes to be performed t>y the stroke are indicated by the letter N ; all by the thumb by the -: 
aero, thus 0. 

First Exercise. Key of E l\Iajor. 
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Second ~H ..... -iN'. Accompaniment Chords belonging to E MnJor. 

§~ ~~~=~~-_
0
--~:j:~3---:-S~S-l3==1~1:s3-7};-~:~:i3-0-~~$f-:f-f-f f-1:~l=J 

~-- ----J0--3-o--3----3----I•=--===I•---E ------- ---- ------
4' ~=~=~f0 =~=::ig=~F=U=Sf _:S=UFf~~~--=f~~-o-~0F=~=31 
E-======f----Io ___ -0 --f•---I•---I ____ f-~]J 

Third Exercise. Key of A Major. 

11 ---~-i~ ~-~---- ·--~--0~-t; ~==----~--•- -•-- _,,_ ---~-----· -0-- -0-~ --- - •--- -tJ --1-1-----1----- -0--- ---·----o--- -o--j-- -- -o--- -0---- ----- ----

" ---~-i-~--i O ~0--~ c; 

~ •-=~-o-- -•-- --•---t·-O---- -0-- -o-~-• 11 ----- --- •---- -•-- -0'--- -- -0-11-- -~---
_o_-~_-_-_:.- 0-=.-=.-_-: ______ ======== ----0 - --=---== --0--

Fourth Exercise. Accompaniment Chords belonging to A Major. 

1 -•-----~-•---•~-i-i-i~ i-U~ -----~-- •-•.J--t!:,;-O-t!)i-t!)-0-(!2--1 21-----• -•-•-• -•-•-• .----ti -11-11-11 -fl II-ti --~-0-~ -0-0-?SJ--t -0----0-- --- --- 0-- 0--~- -----
6 ---- ---- ---- --- --·0-0-0 --0-0·-0--

-•-•-•-:J-•·• "! i-i-~~ i--~-~~-o-f!!2-f9~--l-a-a-~-----~t -•-•--II ~-•
3
=-•--•-" -•-•-•_=-•-I-• ~-0-61--,:.,, _-0 -_t9-_o_-_-0_- -•0 -~~-•-•-f ~-==-~===----=====~---__ -_-------~---------0~==== 



12 OH CARRY ME BACK. - - ~ -- - -tF~r 0 ~0---,~i~~~cje~~~ ~@ 
--- .- .- r~--,--- . , .r----~-Hh9r-----[r-•-·-----1====-~~=--==B.· .·•.·.····;.·. 

0 0-- 0 --~:ff. 
OH SUSANNAH. ~ 

~

--~-0--J~ 0--0-i-:, ___ ~('9-*----- ,, --0--- --0- -0-0-i----±-0----0- -0- -:-~. = .. · 
-0--- --0- 11 = 11-0-•-±-0 ____ -__ o- -• --=•-~~ 
====--' ------ ----- -...,,.._. 

-~-o------.=•r~---~-0-:=,,,,,..-~-0-~0-· -.:::;;.;;::~0.:_-,,,,:::::.-~-·-·_ :C • 0=--·- --•0· --0--- --0--- -0---0- -~ I 
- - 0 ti--- ·0---- ----0--fl ---IJ- -- . --- ---·- --

-0- ---~ ----0-'-----~-----'- . 
COMING THROUGH THE RYE. . 

-- --•-- _....-.. -ti- ....-..__ --tll- -~-~!:•-' -~~--~~--~· -~-----,,,,=:.•~· ·0=---~011-- . 0-0~= ---. - -0-:0-11-t?- -ti- -0-0 0- __ _______: ~~:-f , 
- ....-,._ 7X _____ X .-

~

-~ll-~fJi-0=,,,,..-0-tl~--11-11-~-tl ll-•-0-~11-0-tl-, . 
---•- -•-- --0-- --- ~--- _ • _...J__ h •. -- · ---_----- j 0-0-tJ-0 ~~-~~~~~=~========~~-~:~~--~-~-:-r-0---~----~1·-~~~---~·===-~ 



BANJO WALTZ. 13 
__ , . ~ --........--..... XS ~ XS .....---...... --._ --- X8 

------- -11 - 19 .. 1--0-•~ • • - 19 • ~ ~-- •• }_ • -ti -t0t9--- 0 0---= 7•-1:;•-•-t~ I;) 
--01~--0 --0- ---0- 0 0 0--- -

XS ,.....--....... ....-...... XS....-...... 7X XS~ ~ XS 
'7 o ---"-- --0-- --II--- -fl . ti --II-- --0-11 -· Et: -=f .. • J/9~--1~ ~1---1;•-•-¥?19---IEJ 
E:0-0-0-±~-01---0- ---- -0-0 0 0 ---0_1-~_ 

- BANJO POLKK.°' 

..-.- ----- ....-...... - ---- - -l9_ --tl-lJ-- --0-·-0-i--4'-11--1-ll-f'.21-tl-tl-t-0-0-- -ti-II 

~
=S=e91=•---•-1-0---0- -•--11-_ -•-0 -•--11- -0-~. I •-111 -----0 -------0 ---·--0 --- . 0 ------0 --~--= 0----- (ii---- 0---- 0-11-- 0----•----- 0-
~--·-- --0--- ---0--- ---6)-- --- -0 0 -

X5 ~ 
x-X-- - .....-..........-.....--.. xx .-.....-.........-..... 

~=!=~-==1-==~.,~1=i-ee-1=· •--'!·=1=:=-~--1--~=~1-;,•j/9 
-0 -0=1=•==1 ll~-----11 ---- 0-~- ----- 0 11-11- -ti ----- 0---(9-- --'--

----- 0--- ----- -0----- 6} ----- 0--
-----· --0- 0 ---6}-- ----- -0- --0--0 --

- FANCY JIG. 
4X s s s s X4 s s'---.----'1-- s s -•--0- tl-0 l ·ti-ti ti--~-• l •--

~= --~ "~-4~~J. • t9 01_ <=~-~19-~~=-~=±1 
-0-0 s s s s · 0 0 s s s s . 
-· f!9-.--6,I_ o-•--r~-t9!•-•--i-61!--0!11-•--r0-· -0 •---~~±=_~=;-~-•- -~19~~1 -•~=~-••j 



1.. ;. 
Not~.-When there ia but one ftgare added to a note, either abon or below the five lines, it ref'en to 4e.\ 

fie& at which the atring ia to be stopped, while the X is always for the little finger. ·:11: 

NEW POLICEMAN. _-if 

p;:;p ~1~~1?.-;,1t7?1~: 
- - ......,,, ______ - ·-==---------~~ - : ·, F=:?1~ 7-0 ~,~,t:--•nra-0 -

0 1=---,~=\· 
GRANDFATHERS' DAYS . 

...-.... 45 ~ ~45 .............._ 45 ~ 





16 WILLIAMS POLKA 
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FANCY WALTZ. 



1~ ROSELLE POLKA. 
9 • E~~-----r9~--:r4•• •-•-7• • t !9-• ~½ll--11-0-s- --t,o-

E~~ 14·:=srac,-ud-X l O 0 i 0 --~ µ•-•r•-•--•~~+f'?_; __ ~ 
----- ___ _..._ ____ 0'------------'-----'----- -0-



WEARING OF THE GREEN. 19 



!O MY LOVE SHE IS A LASSIE, 0 ! 



Nia ... Barre I I '7th po• • Barre. 1 ___...-------.. 

~~ t 5£-~ f bo pt.- ! -¥1¥0 o-::---· 0--0-1---1 



n FINNIGAN'S WAKE. 
~ 

--=-_.;;;::.__ __ -=,-----.--,>.-ir.,......=-... -11-•('5j---.--------=,----,..-£.,j---1"5iJ--- ·-----

-----------L--------..... 0--0---c:;;.~----------t.-----=1 ....._...... 
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BELL CHIMES. Concluded. 23 

----0 r 6P'0 
0 

0
}~ • "I e, ff' 9 







16 Additillnal Pieces, Instructions, &c., Arranged Expressly-\ 

for the Second Edition. 

The figures indicate the frets• 

During the progess of a Piece we are often required to stop the first string at the 4th fret, ... 
lowin1 note M the 7th fret thus:- , 

EXAMPLE • ., ~, ___ _ 



I? 

-L ...... e the first finger 1hould be employed for the first note at the 4th fret, and the l ttle finger 
In IUCU • - ' • th fret Then should the next note come at the 3rd fret, employ the little finger aa at the 7th. In 

I& ~ 7 the fo~h stri~g closed at the 4th fret, employ the little f.uger to stop the string ; but: should the fol­
lDlkiDI be at the 5th fret, employ the second finger for the first tone, then the little finger at the 5th fret :: :d tone. Thus, when only going to the 4th fret:-

EXA.KPLE. 

·~f!i} •-0 I 0 t9 ~ 0 ¥ ! t9 =.t-fl 
Or thus, w:hen going to the 4th and 5th then.returning to the 4th fret:­

EXA..KPLE. 

fa--: ,.,r t9 IH
9 I t9 ~ t9t L4Efl 

OIINff• the above fingering carefully, and pieces may l,e well executed with much less practice. 



''THOSE TASSELS ON THE BOOTS/-

• 



PADDLE YOUR OWN CANOE. 

7~~(11-0--,, -~ --~-~-f-----~~~ 
~ 0 ..L-i-

IE:==-=-=-==-=---t_--=--=-=-=-=-=-====t=======~· -{ O "/ 'f __ JI 
D.O. 



IO SLUMBER POLKA. 

...-. 
X X ...-. ----•-,•---11-t'.9-



OH WOULD l WERE A BIRD. 31 



31 BEAUTIFUL NELL. 

ct 10 u e, I ~ • 0 

• WS--!f--++--fe;-----L..:.Z 



CAN CAN DANCE. 33 



34 HE'S A PAL OF MINE. 



GEORGIE POLKA. 
~ X _......- ,,,---

,,,,,..... LJ---11-7:~- 0-~-11-tl- •--~-
--r;,,-11--11 0. -0. I"] 0 0 -----11-11---.;f•-•- ~ 
_::- -----· ===r=--[J'- - I I / i b :3 
------- --0 0 0 ..__ _____ ,_.J 



PA TRICK'S DAY. 
~ 



CLOG HORNPIPE. 37 

,....-......,,......-.___x '1 ~ 
11-i-o-•-•-i--11 0--11--11---61 ts;.-----..._ 

~====-----1-1..--_-_-_-_-_-_-_-_-_-ts;---_-~+---,-,;J ----II- -0-=-~~~ 
I, 





CLOG HORNPIPE. 

~-
. 8 8 8 8 

39 

0 0 

----,;;-- 0 ............... _,,.,..-a 0 

o---0--~.o o ~f-0--0--~~---0~--o-gfi-J~~-



40 MUSIC IN ·THE Alt,. 



THE MYRA SCHOTTISCHE. 

~ 
tJ II 2 ll-f'9--

_ II · II_ II 0-11--tl 0- -



,2 PRETTY WALTZ. 

Tune 4th one note higher. -- .,,.,-- ---
~ 

>~O~~---~'-----::;:;-----::;;--,li_-_-_-_-_-_-_--:--,;--.:-_~_c;~==-=--~:._-·-----
CJ' 0 ·t9 ~ .,, II • 

-0---- ---------,.c;;J----f.:-Giil"--f#~~----_.... 
·0 

I s--------·f"3r-~--~--f-----Jr.',,1---·~=======~--•_-:_-::J=----l':';_iil"--_-_-_-_,-,.-:_-:._-:_-:_=i·~' 
------==::_--~~ +---------0'--t--------=~-• 





CENTENIAL WALTZ. 







JIG. 47 
0 • --





49 



60 SNAP WALTZ. 









54: A. 1:5. C. 



LES LANCIERS, (First Figure.) bo 



66 FAVORITE POLKA. 
Arranged for a Solo. 

I - •• po• Barre. 



FAVORITE POLKA. Concluded. 

-y . 'nh po• Barre. V · V :i~th Harmon.le.~ 

~ 10 10 10-.. ~ 

-------~--- t9 0-, . -=I--- II ·II---•-1: O -. . t,-~r" >< ,-;><-><--11--Fo o rj 

V 7th po• Barre. y ----......_ ----.......__ y 7th poa narre. y 5th po~ 
~ 10 IO 10 8 9 8 Barre. 

-----::~r-11--11-- 11----11------11---. 
__ ,, __ ,, __ M_ ------•-- II II·-. 
ti 7- )(S~-)(8 II- ' ~ 



22nd REGIMENT MARCH. 
~th Po•• Barre. I fith Po•. Barrej 6)*+0---~+697----t 1-(-~-11-<-tl-9-- +•10 0 •<o +110--- 1<:-0fr-=-:--"'+.r,-s~ 

l--+•~--'======::!f::==.::::+0-.,-,_1-'-#!Jfy-!!f-!!f-1+j~.~ !!/t+S-7--!!f- ~::: ==== =~?J---1-(-~~----(-~1-(-tfl-7 0 
---= 





.....---j,--- --------:::,...... 
x 





I lat PO• barre: -- -------~~~·-l-11-l-•-tlf-1-S• O-'--------,..11-------~+. 



'•1" LET THE OLD FOLKS SUFFER. (In the Key of E Major.) 68 

(Ar. for the Banjo by GEO. C. Donsmr, by "8implified Method.") 

' o., directed on pagt 4. . ----===·~--=---------==---__:::::::--t==----------=---fh~¥1 

------.~--_::--~~_.:::-~~~~~=tt== ---~-~~-+~-I - 10-~0-
-==----- ----------- ----------L---4-f'.9-+(5}-

1:1low - ly 
brig-ht - Iy_ 
. all their 

fad • ing, As down the hill they 
lure us, And charm us for a 
sor - rows, Their lost and fad - ed 

......---.__ .........------- ----------- ,,,,....--__ --~=~-~==~ ~=~= =11--,-1--f ,-~ 
----+,~-----0------·--~----------•-i-:;;,;.... ______ ~t---------------•-----o----



64 DON'T LET THE OLD FOLKS SUFFER. 

-o o---f9--•----,---..iL:...._'1!1 
11----~-----!:~-----t-----------=-"· ' -:--

go, 
while 
joys,-

Their 
And 
Oh, 

eteps, 
oth -

keep 

once 
er 

them 

blithe and 
scenes may 

in sweet 

~~o~--~=--r-~ -t9-0-o-oo~ 
O O ::::::::::-:---, --0-0-·0--•-•---

o O _,,_,,_,,--:___= 0'-------,,=---------H.9_::::_~ 

,, 

wea - ry now 
plea - sures round 
ev - er time 



'"f LET THE OLD FOLKS SUFFER. Continued. 65 

)( 

watch'd o'er yon each day, 
van·• i~h from our sight, 
fad - ing day by day, 

Don't 
Don't 
Don't 

~ r ,,., " -----=:::-- ~ 
t;iiil" r:;;, ± [;iill"' ,,,.., 0-::;~ . -----r--;IJ--t1-;•-_±-r9~-~--(!', ____ 0 _ _,[;iill"'-9------..:,::.,~= 

0 . 



66 DON'T LET THE OLD FOLKS SUFFER. 



PART SECOND. 67 

----c;>C,=------

SClIOOL FOR THE BAN JO 
· ·m lified Method for the B~nj? is so e~sil~ acquired, I deem it a:Ivis~ble to add a Second f~rt, 

S\f of exercises together. with 1!1stru~t1on m the_ usua! mode of Notation. For those des1rmg 
te!1h starres in the art, tlns portion of the work 1s designed. bag er e 

io«s of the Banjo produce the follO\-.ing tones, whee properly tuned:-
str"' ---,--------- -------

tri;_.--yThe 111eeondJ.1.• trinaryTbe third • trin,r yThe f'ourth atrinsyThe fifth strlas 
.. .,., ~ open~ G 11" open is E., open i• A. open i• E. 

.. . -- ; , - --fl--

-I­
+ 

exercise on the open and closed strings is generally performed to test if tuned correctly;-

EXERCISE 1. 







In the last mea-:ure of the above Exercise, the line from A to A is called a tie• that •·it•:.i., 
is counted, but the first A only is played. When this tie occurs from one note t~ anot · · 
degree of the staff, it has a different meaning in Banjo music i the first note is struck · 
~e other made by pulling the fing~r of the left off, which maJtea the required note. . 

EXA.XPLB. 



STROKE 

·.the curve<.i line in Example Two implies 
that the nail of the forefinger is to glide 
over one note after the other at the same 
stroke. 
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MINOR SCALE IN B. 

,r yad Strin,r. 3rd fr,y2d Str. V1st -;-;.,~y;;-;tr.y3rd fr, 3d Strin;:.y4th titrJn1r. . ' 
r..-r:athfr. 0 2 4 2 0 2 4 2 0 .:.tiltr, 4tliu·. , 

·~3~-JdJiil I r+~-J-iJ~=;u ...... CHORDS :J.N THE 1'1INOB Sc:JALE OF B. 
2~, ;.,•. 7th po•. . 6th po•• 2ad po•-i . .,... 4r ... ·•fgf #==!-1 1•--.i-1-•-1 1:. + 1 ~T 



74 ___ THE MAJOR SCALE IN C. 
C::-:~:.yad strtn11:.y2ds,yhtStr. yr. s. Y• s. 2 V:s s, Yl•t st.,, y;;;: r·-2 ""4 0 l 3 _ l O 1 3 0 -~=~-""- _o_ 3 l O , -·r 

; J il=j=;=lf±ifrti=t=~=rrt±=I~~ -· · : 
CHORDS IN THE MA.JOB SCA.LE OF c, ~ 

3d po•. l•t po111 • . ~ 

_d~arre. JBarre. 4! ! ~I I ~~ 
• t·'1. 4~ i-~ ... 

+~ ±-~ ) -~-
1 • 4+ 1 ... 

THE RELATIVE MINOR SCALE IN 
,...Ft_b_S_t_rl_n_1r.---- yad Strlaar. V2d Strlaar. -y;;;;;;~y. 

; 

0

1 : j jtliIJ j if( O 
':;J'. • 





I -+ ... 
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MONEY MUSK. 91 

D.O. 

r"¥Itn rm 
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... ~ • h . fc N .,..,. 1. Moth- er dear moth- er, I'm s1g - mg or you,- one were so lov • ing ,it 
2. Moth- er' dear moth - er, in dreams you are near, Fond • ly your kiss • et 9 t ... 
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en • tle and true ; Here a - mong strangers Pm weepmg in vam, 

fin • 2er to cheer; But when the day - light · is dawning; I weep ; 
J,!o 

1
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,. . Lonu- ing to rest in your sweet arms a- gain; Oh, could you cla11p your lost 
·· · Stili for your com • ing my lone watch I keep ; · Fold - ing my hands then in 
r'". # .--.--i ~-i---i · 1 4 I I I , -------- F= I ~ 

- --i--!-, --l· -1-i--,--f--l---1--r--~- I I I -l--l--i-j 
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darling once more! Oh, would kind hand! but your dear one restore! Helpless and 1reary • 
pi- ty I pray, Asking a ble8smg up - on you each day: Who will ~rotect m~ 1rWJe 

#-~-~~~--J--J--~- ~-~~-~ -l ~-~_::j I I ~-~+=-J---,~ 
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sor - row I roam, Poor l!t - tie lost one, so far, far from llome. 
sad. ly I roam 1 Poor ht - tie lost one, so far, far from home. 
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POOR LITTLE LOST ONE. (Conc .. uded.) 
ntOB179. 
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Torn from your arms a - mid strangers to dwell, Kept from my home that I've love<l long and well, 

#~ -l ...j I I ...j I ! 
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it°tpless and hopeless, in sorrow I roam, Poor lit - tle lost one, so far, far from home. 
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EXERCISE NO. 1. 
97 

~1-0F_E·-1--f 1 14~n-~1--;~I---D 
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EXERCISE NO. 2. 
STRINGS. 

~ l:k a a t t 1 1 .. ,NaER ... """· oa OPEN STRING. 1 

~ajJ J-f}¼4t-#gJ J-~4frt;ttfl 
_,,_ --- -• -ti-

. ~3 3 b j f i 8 S t i ;1w J i+H¥f.UIJ J ~-l, J tl~U J J•n-------'" u 
I • -,J- -,,-

EXERCISE NO. 3. 



EXERCISE 4. 
Chord of A. of D. of E. 

~Jl_~~-=11---+-____ l ____ ti I ;1,i----+------
-, ------------0-•-

of A. 

I !I .l 
0-fj-

EXERCISE 5. 

J)fc _J_ J r J I J_ • l=i_LJ J ~. 

d J---J J J ± r---; J J I w J w J I J ~· 1 , =~ . --- -.. -. 
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EXERCISE 6. 



IDEAL POLKA. 

ij # ~ .-....._ 15th. Poaition. 
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NEW TRICK SOLO • 
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104 INDEX. 
A, B, 0 . . . . 54 Fretting-Frets and Positions 
Accompaniments, Chorus, &c. 11, 46 Galop • • 
An Irish Dance Tune . • -4

3
3 Georgie Polka • 

Banjo Polka--Banjo Waltz t Georgie :Mabel Polka 
Barre Chord • • 7 Georgie Polka. 
Bell Chimes 22 Giles' Favorite 
Beautiful Nell • 32 G-rar.dfather's Days 
Blue Bells of Scotland • 51 Handling the Banjo 
Blue Danube Waltz • 61 Happy Coon • • 
Can-Can Dance 33~ H f • 
Cartnell \V altz 44 armony or BanJo • • 
Centennial Waltz , 44 How to play Banjo Guitar Style 
Ch V 11

. , W 
1 7 

How to stroke • . • 
as. A. ' i 1am s a tz 6 Home, sweet home and variatoins, 

Cherry Waltz • • 50 He's a Pal of Mine • • ·: 
Chords in different Positions 26 
Clifton Jig . 36 Jig • • 
Clog Hornpipes • 18, 37, 39, 45 Les Lancers, (1st Figure,) 
Coming through the Uye 12 Lily Galop • 
Coon's Delight • 85 Loring Polka 
Dobson's Clog Hornpipe 83 Major and Minor Chords, &c. 
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Explan~tion . • 5 Money Musk • • 
Fancy Jig-Favorite J:g . 13, 38 McGowan's Wedding 
Fancy Waltz . 17 Music in the Air • . 
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Finnegan's \Vake 22 Oh, carry mP- Back! 
Fly Polka 77 Ob, Susannah! • 
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46 Over the Mountains 49 
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